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Centre de Glaces

Speed Inspires
Lemay's Design
of the Largest
Indoor Ice Ring in
North America

Québec, Canada

champions Québec has fostered
like Gaétan Boucher and Robert
Dubreuil, the new Centre de Glaces is

Inspired by the Olympic speed skating

primed to inspire Canadians, aspiring
and established athletes alike. With a
400-metre oval speed skating track and

two Olympic-sized ice rinks, one for

short-track speed skating and the other
for ice sports like figure skating and
hockey, this bold ice sports complex of
elegant and restrained design from Lemay
is the largest of its kind in North America,
and the first on the eastern seaboard.

The oval structure is composed of fluid
and continuous forms that reflect the
speed, dynamism, balance, and skill of a
skater gliding on the centre's 13,500 m2
of ice. As a complement to a well-loved
outdoor community skating rink, the
Centre de Glaces features the adaptive
gesture of a floating ring which lifts the
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entire volume of its perimeter envelope
high enough to create a 360-degree
band of windows at eye-level. In doing
so, the interior and rolling landscape
that encircles the building become
interconnected, only separated by a wall
of glass that merges being seen with
seeing.

"By focusing on absolute transparency,
we have decompartmentalised the space to
open it up to the community, connecting
skaters to the outside world," said Eric
Pelletier, architect, senior partner and
design principal at Lemay.

This visual democratisation of the
Centre de Glaces’ activities is maintained
through the elevation of its seating by
placing them on a higher mezzanine

Centre de Glaces

24 |ssue 254 . dw

Entryway

with an integrated multimedia banner
for indoor projections. Layers like
these present an elegant solution for the
concealment of mechanical services,
allowing for a better appreciation of the
sleek minimalism found throughout the
environment.

An expression of Lemay’s commitment
to northern design, the Centre de Glaces
promotes wellness and embraces Canada’s
nordicity by enticing movement, no
matter the time of year, through the
inclusion of two running tracks. One
follows the periphery of the ice indoors
and is complemented by a second that
encircles the complex with rising and

falling mounds, allowing for multiple
viewpoints along the buildings outer
envelope of cut-outs and projections with
a metallic skin that shines and fades as ice
does.

Locals and visitors from abroad have
already begun to connect skates to the
ice of this achievement in architecture
and design, fit for the blades of Canada's
Olympians. Meanwhile, onlookers can
watch from either the luminous hall or
a lofty mezzanine seat a few metres away
from the ice, projecting them into the
heart of the action at major speed skating
competitions, hockey tournaments, and
other events.
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Aerial view

Technical sheet

«  Client: Québec City

o Architecture: Lemay & Ardoises
Architecture

o  Landscape Architecture: Lemay &
Ardoises Architecture

«  Branding & Graphic Design: Lemay
& Ardoises architecture

o Structural & Civil Engineering: EMS

o Mechanical & Electrical Engineering:
CIMA+

o Photo credit: Stephane Groleau

www.lemay.com/projects/centre-de-
glaces-de-quebec/
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Quinta n. 1 - Scenografie collection

ATOxXLATO  presents its new
“Scenografie” collection.

Innovative, architectural cache-

LATOXLATO Presents "Scenografie”, a New
. . . pots offer a spectacular display of
Collection of Architecturally-Inspired greenery. These pieces offer an original

way to showcase succulent plants, placing

Ca C h e- p ots ]CO [ S Uuccu | ent P | ants their fascinating sculptural forms,
no two alike, on these foundations.

Mil ano, Ita |y Transcending the simple flowerpot,

the design studio founded by Virginia

Valentini and Francesco Breganze de

Scenografie collection by LATOXLATO
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Capnist has created a series of original
and theatrical pieces of architecture for
plants: stage-settings that combine the
cache pot and its stand in a single object.
These “Scenografie” are as mysterious and
metaphysical as a De Chirico painting,

Quinta n. 1 - Scenografie collection - mica gray

structured to show off the botanical

geometries of succulents at their very
best.

“We created this new collection for
LATOXLATO when we realized that there
weren't as many options for displaying
cactus plants as there were classic
flowerpots for other houseplants. We
started exploring the world of succulents
- some of them very rare - and discovered

marvelous examples of varied colours
and complex, fleshy shapes. It’s not
always enough to show off one of
these unique beauties on a plain
white wall or a crowded bookshelf.
That gave us the idea to design a
real “stage” where a cactus could
be the star of the show”, explain
LATOXLATO founders Virginia
Valentini and Francesco Breganze
de Capnist.

The “Scenografie” Collection

As in all of its other collections,
LATOXLATO draws inspiration

mica gray

Quinta n. 2 - Scenografie collection

- Quinta n. 2 - Scenog

from the rich heritage of Italian art and
architecture and reimagines it in an
unexpected, contemporary style. The
collection includes three pieces. Each
recalls an iconic element of the artistic
language of architecture and then, as in
metaphysical poetry, decontextualises it in
ararefied and almost dreamlike dimension.

“Quinta n. 1” is a harmonious series
of arches creating a deep perspective. On
the boundary between the Romanesque
and the Gothic, “Quinta n. 2” evokes the
geometries of a cathedral. “Quinta n. 3” is
a majestic and abstract stairway.

All three “stage settings” are specifically
designed to show off the quiet presence of
succulents.

Like all LATOXLATO pieces, they
are all exclusively made in Italy. The
workmanship stands out for its invisible
welds: the visual continuity of the surfaces
allows for maximum theatrical impact as
a backdrop.

The “Scenografie” collection is also
suitable for outdoor use, thanks to the

corten
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Scenografie collection

treatment of the materials. The mini-
architectures are made of laser-cut iron,
are hand-welded, and are painted with
powder coatings that are resistant to
corrosion, water, and aggressive agents.
The sophisticated colour palette includes
mica gray, corten, and tortoiseshell. A
delicate tribute to the piazzas, palaces,
and porticoes of the Italian Renaissance,
bringing a special finishing touch to
the architectural, geometrical, and
metaphysical signature of “Scenografie”

Quinta n. 3 - Scenografie collection

50 Issue 254 -dw

Technical sheet

Product: Scenografie collection (3
pieces, 3 colours)

Designer: Virginia Valentini +
Francesco Breganze De Capnist
Production: january 2022

Material and finishing: Material:
iron, powder coating, Colours:
mica gray, corten and tortoiseshell,
Finishing: matte

Dimensions: quinta n.1 L. 20 cm p.
20 cm h. 31 cm, quinta n.2 L. 22.50

cm p. 22.50 cm h. 20 Cm, quintan.3
L. 10 cm p. 18 cm h. 30 cm

www.latoxlato.com

Quinta n. 3 - Scenografie
collection - mica gray
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Project: Expérience Chute
Design: Daoust Lestage Lizotte Stecker
Client: Société des établissements de plein air
du Québec (Sépaq)
Location: Capitale-Nationale Region

Photo credit: Maxime Brouillet

Winning Projects in the 2022 Prix d'excellence

he Ordre des architectes du

Québec (OAQ) has unveiled the

winners of its awards of excellence
and distinctions for 2022. Fourteen
projects were recognised at a ceremony
this evening at the Théatre St-James in
Montréal, attended by members of the
architecture community and partner
representatives.

58 Issue 254« dw

en architecture Unveiled

Montréal, Canada

The 2022 Grand Prix dexcellence was
awarded to the Daoust Lestage Lizotte
Stecker for the firm's 'Expérience Chute',
a redesigned pavilion and walkway
at the foot of Montmorency Falls
near Québec City. New facilities were
needed to highlight the natural beauty
of this emblematic site and to create a
renewed experience for some 800,000

Project: Expérience Chute

Design: Daoust Lestage Lizotte Stecker
Client: Société des établissements de plein air
du Québec (Sépaq)

Location: Capitale-Nationale Region

Photo credit: Maxime Brouillet

annual visitors. Jury members hailed the
project’s bold, unadorned, and judicious
architectural statement, which perfectly
frames a distinctive natural treasure. They
also called Expérience Chute a compelling
demonstration of how architects can
successfully work on the margins of
practice,
the disciplines of planning, design, and

conventional incorporating

landscape  architecture. =~ Meanwhile,
the Prix du public (Peoples Choice
award) was awarded to the final phase
of the CHUM hospital complex project,
comprising the Amphithéatre Pierre-
Péladeau, which also won the award in

the Public Institutional Building category.

Winners of the 2022 Prix d’excellence en
architecture, by category
Grand Prix dexcellence
Project: Expérience Chute
Design: Daoust Lestage Lizotte Stecker
Client: Société des établissements de
plein air du Québec (Sépaq)
Location: Capitale-Nationale Region
Photos: Maxime Brouillet

Cultural Building

o Project: Biodome Migration
KANVA  Architecture
with  NEUF

e Design:
in  collaboration
architect(e)s

o  Client: Space for Life - City of
Montréal

e Location: Montréal



e TP

i . Client: Société des etabl:ssements de plein air du Quebec.(Sepan

Des:grr‘D‘u'o'u';t Lestage Lizotte St

Location: Capitale-Nationale Region
Photo credit: Maxime Brouillet

e  Photos: Marc Cramer and James
Brittain

Public Institutional Building AND Prix

du public (People’s Choice)

o Project: Final phase of the CHUM
hospital complex and Amphithéatre
Pierre-Péladeau

o Design: CannonDesign + NEUF
architect(e)s and Jodoin Lamarre
Pratte / Menkés Shooner Dagenais
LeTourneux architectes in
consortium

o  Client: CHUM

o Location: Montréal

o  Photos: Adrien Williams and Olivier
L. Gariépy

Commercial/Industrial Building
o Project: Montauk Sofa Montréal

o Design: Cohlmeyer Architecture

o Clients: Tim Zyto and Richard Allard
o Location: Montréal

«  Photos: Nanne Springer

Industrial Building (two winners)

o Project: Water Intake, Canal de
IAqueduc

o Design: Smith Vigeant Architectes

o Client: Ville de Montréal

o Location: Montréal

o Photos: David Boyer

Project: Lafond Desjardins Dental

Laboratory

o Design: ACDF Architecture

o Client: Charles Desjardins, Lafond
Desjardins Dental Laboratory

o Location: Laval

o Photos: Adrien Williams

Multi-Unit
Complex

Residential ~ Building/
o Project: Queen Alix

o Design: Blouin Tardif Architectes

o Client: Maitre Carré

o Location: Montréal

o Photos: Raphaél Thibodeau

Single-Family  Residential
Urban Setting

o Project: Maison Saint-Charles

o Design: La Shed Architecture

o Client: Maxim Regimbal-Ethier
o Location: Montréal

Building,

o Photos: Maxime Brouillet

Single-Family Residential Building,

Natural Setting

o Project: Maison du Pommier

o Design: ACDF Architecture

e Location: Saint-Donat-de-Montcalm
o  Photos: Adrien Williams

Project: Biodome Migration
Design: KANVA Architecture in collaboration
with NEUF architect(e)s
Client: Space for Life - City of Montréal

Location: Montréal
Photo credit: Marc Cramer et James Brittain
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Project: Bureaux LAUR
Design: Alain Carle Architecte
Location: Montréal
Photo credit: Alex Lesage

Project: EG
Design: Jean Verville, architecte
Clients: Vincent R. Drapeau and Samuel G. Labelle
Location: Saint-Jérome
Photo credit: Félix Michaud
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In Memoriam -
Claude Provencher,
architect

Montréal, Canada

t is with great sadness that the
Ipartners and staff at Provencher_

Roy announce the death of Claude
Provencher, award-winning architect
and co-founder of the practice, on May 6,
2022, at the age of 72.

Considered one of the instigators of
the new urban architecture that emerged
in Canada in the late 1970s, Claude
Provencher will be remembered for his
ambitious, contemporary projects that
respect the genius loci. A firm believer
in the added value architecture brings to
society, he fought for the recognition of
the profession in Quebec throughout his

long career.

Claude Provencher

In 1983, he founded Provencher_Roy
with Michel Roy in Montréal and led
the practice as senior designer for four
decades. Claude Provencher took an
incisive look at the city and distinguished
himself early on by his avant-garde
proposals, always mindful of economic
and social contexts.

At the end of the 1980s, he took on the
fate of a neglected block in the heart of

Old Montréal. As the most visionary and
transformative urban renewal project of
its time, the World Trade Centre Montréal
translated into an engaging campus vision
in which urban design and architecture
are woven together by modernity,
revitalising an entire sector of the city
and representing today an enduring
legacy project for the practice and for the
community.

Reception Pavilion at Québec's National Assembly——=="
m—

In consortium with GLCRM
Photo credit: Stéphane Groleau
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Claire and Marc Bourgi
Montreal Museum of Fine Arts
Photo credit: Marc Cramer

Ilot Balmoral
National Film Board of Canfida Headquarters——
Photo credit: Stéphane Briigge
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The firm then experienced meteoric
growth thanks to innovative projects
such as the J.- A. Deséve Pavilion for the
Université du Québec a Montréal (1998),
the Claire and Marc Bourgie Pavilion
for the Montreal Museum of Fine Arts
(2011), the expansion of the Ritz-
Carlton (2012), the Angus Technopdle
Development Plan (2014), the expansion
of the Centre Hospitalier Universitaire de
Sainte-Justine (2017), the rehabilitation
of the Montréal Tower at the Olympic
Stadium (2018), the reception pavilion
of the Québec National Assembly (2019),
the new Samuel-De-Champlain Bridge
(2019) and the National Film Board
of Canadas Headquarters at the Ilot
Balmoral (2019).

A distinguishing mark of his approach,
Claude Provencher engaged in constant
typological
The
innovation contributed fundamentally to

conceptual, and material

experimentation. search  for
the quality of his projects, as well as to his
sensitive and holistic approach. Thanks
to him, the practice was the recipient of
the 2015 Architectural Firm Award by the
Royal Architectural Institute of Canada
and many other awards of excellence,
including those of the Governor General,
Canadian Architect and the Ordre des
architectes du Québec.
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Photo credit: Stephane Gro

Montréal-Trudeau International Airport
In consortium with Cardinal Hardy / Jodoin Lamarre Pratte architectes / Arcop
Photo credit: Marc Cramer
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Pont Samuel-De Champlain - Definition design and urban integration
In consortium with Arup / Dissing+Weitling of Denmark / Groupe SM
Photo credit: Stéphane Groleau
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Perceived by his peers as a
consciousness-raiser, he contributed
to the creation of the Conseil du
patrimoine culturel du Québec; sat on
the Advisory Committee on Planning,
Design and Realty of the National Capital
Commission in Ottawa; was a member of
the Board of Directors of the Canadian
Conference of the Arts; and of Héritage
Montréal. He was also involved in his
professional association and numerous
university committees and organisations
dedicated to the promotion of excellence
in architecture, notably as a lecturer in
Canada and Europe.

He was awarded a Fellow of the Royal
Architectural Institute of Canada in
2000 for his exemplary contribution to
the profession, a Fellow of the Royal
Canadian Academy of Arts in 2014 for
his leadership role in the community,
and a Knight of the Ordre national du
Québec in 2021 for his commitment to
his profession.

Passionate, enthusiastic, intuitive,
constructive and emotional, Claude
Provencher =~ made an  important
contribution to our architectural
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J.-Armand-Bombardier Pavilion f

Science and Engineering Research Centre, University of Montreal and
Ecole Polytechnique de Montréal

In consortium with Desnoyers Mercure et Associés architectes / Ménkes
Shooner Dagenais architectes

"Photo credit: Michel Brunelle
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Centre hospitalier universitaire Sainte-Justine
"Growing Up Healthy"

Mother and Child University Hospital Centre

In consortium with MSDL

Photo credit: Stéphane Briigger

J.-A.-DeSéve Pavilion — Phase IV
Université du Québec
Photo credit: Michel Brunelle

heritage through his aesthetics, his
open-mindedness and his unwavering
commitment. Far from a signature
approach, he favoured a nuanced and
lively language. His projects transformed
society to create living environments that
respect citizens and the built environment
through inclusive, meaningful and
sustainable architecture so that the human
experience always takes precedence.
Today, there are countless buildings
in Montréal that bear his mark. This city
with its distinct seasons and its ever-
changing river inspired him throughout
his career. What an exciting challenge
it was for him to design buildings that
flourish in the sun as well as in the snow.

What a privilege, as an architect, to create

for this city renowned for its quality of life.
As we look back over his work, one thing
becomes clear: what the city inspired him
to do, Claude Provencher has returned a
hundredfold with beauty, sensitivity and
modesty.

The partners and staff at Provencher_
Roy offer their thoughts and condolences
to his wife and family.

www.provencherroy.ca/fr/
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[Louis-Héemon
House

Montréal, Canada

A small brick house located on Louis-Hémon Street in Montreal
recently underwent a major transformation. This residence had
remained virtually unchanged since its construction in the 1950s.
The programme consisted of creating new living spaces that are
bright, pleasant, and more adapted to a contemporary lifestyle, while
respecting the original character of the residence.

Concept and strategies

Taking place in the heart of Villeray, a lively, family-oriented
neighborhood on a human scale, it was clear to the agency that it
was necessary to find the volumetric balance between the existing
part of the building and the architectural addition, while promoting
harmony within the neighbourhood. Furthermore, it was essential
to preserve key elements of the existing architecture such as the roof
slopes, the dormer, and the characterful volume of the dwelling. New
finishing materials were proposed in order to infuse character and
echo the new installation. In addition to these modifications, the
attic, an unused and cramped space, has been removed. It is through
this decompartmentalisation that the architectural potential took on
its full meaning.

"This gesture was able to bring out the quality of natural light
and maximise the contribution of the house, while enhancing its
character," says Marie Eve Issa, founding designer of ISSADESIGN.

The main change made to the original rear facade was the integration
of more generous openings. The vast windows and doors follow the
rhythm of the building's typology. Moreover, it is through these
modifications that the connection between the interior and exterior
becomes an integral part of the concept and bathes the space in more
light, thus providing the shared living areas with a pleasant place to
live.

The addition is intended to be a contrasting architectural language
between the two volumes. It was important for the agency to create
an opposition so that the whole forms a whole uniting itself through
the expression of contemporaneity.

"We propose a distinctive addition by creating a distance between
the volumes in order to establish a dialogue of architectural respect,
making the existing building breathe," explains the agency. "The
objective is to enhance it."

Contrasting in its simplicity, the new wing plays on the idea of
mystery, for it is within the latter that private spaces are hidden.

Distribution of spaces

In the original layout, the rooms were divided into a private area
around the bedrooms, and a public area around the living room. This
configuration has been modernised and transposed into the new
layout through the implementation of a volume housing the social
areas of the house, and private areas, which take place within the
adjacent volume, the addition.
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Technical sheet
Client: Private
Location: Louis-Hémon rd, Villeray Montréal, Qc, Canada
Area: 2420 sq.ft./223 sq.m.
Interior materials: Marble effect quartz, brass, terrazzo, black
walnut, engineering floor.
Exterior materials: Brick and metal cladding.

Project Team
Design: ISSADESIGN, design de l'environnement intégré
Lighting: EDP
Ceramic: Centura
Floor: Craft
Photographer: David Boyer

www.issa.design/accueil







Ilot BalmorallEnergises
Montreal's @Iﬂﬁ@ Economy as
Ly N l\m IAddition'to Downtown

Montreal, Canada
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[lot Balmoral En-
ergises Montreals
Creative ELconomy as
a New Addition to
Downtown SKyline
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