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THE NEWLY RENOVATED NATIONAL  
BANK OF CANADA TRADING FLOOR IN MONTREAL

Enlightened 
Workplaces

Illuminated ceilings 
are at the heart of the 
design strategies for two 
corporate office projects—
the National Bank of 
Canada Trading Floor 
by Architecture49 
and Osram Americas 
Headquarters by 
Sasaki—resulting in 
functional lighting 
schemes that also 
create brilliant  
focal points. 

By David Sokol 

128 National Bank of Canada Trading Floor, Montreal
132 Osram Americas Headquarters, Wilmington, MA
135 Lighting Products
137 Trade Show: Euroluce
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Across centuries, great buildings have had 
great ceilings, from Filippo Brunelleschi’s 
frescoed Duomo in Florence to the triangular 
coffers sweeping across the Louis Kahn–
designed Yale University Art Gallery. Whereas 
techniques like trompe l’oeil come and go, 
many architects over time have achieved 
weightlessness and uplift by illuminating 
ceilings—with daylight and/or electric lighting 
systems. For two recently completed renova
tion projects—a trading floor for the National 
Bank of Canada and the new Americas R&D 
headquarters of the German manufacturer 
Osram—designers have interpreted this 
longstanding device for the 21st century. 
 

National Bank of Canada  
Architecture49

The National Bank of Canada’s 31,000-square-foot trad-
ing floor in Montreal, newly renovated by the local office 
of Architecture49, originally served as the banking hall 
of the Sun Life Assurance Company in its 1917 headquar-
ters building. At the time, the Toronto architect Darling 
& Pearson had capped the space with an expansive sky-
light, and specified rose Tavernelle marble walls, 
midnight Syenite stone columns, and other grand mate-
rials to reflect the incoming sunshine and provide a 
counterpoint to it. Over the two decades following its 
opening, however, the historic building was expanded 
twice, cutting off the banking hall from a western expo-
sure. Since then, too, a roof was constructed over the 
skylight and a dim, uneven lighting scheme had been 
inserted behind its glass. Opaque workplace dividers 
further blocked whatever light was available to the 
banking hall, which the National Bank began using for 
trading after it launched a securities division in 1987.

According to Architecture49 senior principal Alex-
andre Sauvé, “The space was so gloomy that the National 
Bank was not even sure it could be transformed into a 
modern workspace. Most people wanted to move out.” 
Instead, in 2014, executives invited the firm to give them 
a reason to stay. 

Sauvé says his design team carried out “a subtle inter-
vention” that combines straightforward conservation of 
protected surfaces with historically respectful solutions. 
The skylight, which remains covered by a roof, received 
both treatments in this process. After it was cleaned and 
restored, Montreal-based lighting design studio Éclairage 
Public (now Ombrages) worked with manufacturer 
Lumenpulse Group to embed 4000K LED floodlights 
behind the skylight and point them at the underside of 

OPEN PLAN Architecture49 modernized the Sun Life Assurance 
Company building’s landmarked banking hall, which has served as 
the trading floor of the National Bank of Canada for more than two 
decades. Currently, 256 traders and managers occupy the space. P
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Across centuries, great buildings have had 
great ceilings, from Filippo Brunelleschi’s 
frescoed Duomo in Florence to the triangular 
coffers sweeping across the Louis Kahn–
designed Yale University Art Gallery. Whereas 
techniques like trompe l’oeil come and go, 
many architects over time have achieved 
weightlessness and uplift by illuminating 
ceilings—with daylight and/or electric lighting 
systems. For two recently completed renova
tion projects—a trading floor for the National 
Bank of Canada and the new Americas R&D 
headquarters of the German manufacturer 
Osram—designers have interpreted this 
longstanding device for the 21st century. 
 

National Bank of Canada  
Architecture49

The National Bank of Canada’s 31,000-square-foot trad-
ing floor in Montreal, newly renovated by the local office 
of Architecture49, originally served as the banking hall 
of the Sun Life Assurance Company in its 1917 headquar-
ters building. At the time, the Toronto architect Darling 
& Pearson had capped the space with an expansive sky-
light, and specified rose Tavernelle marble walls, 
midnight Syenite stone columns, and other grand mate-
rials to reflect the incoming sunshine and provide a 
counterpoint to it. Over the two decades following its 
opening, however, the historic building was expanded 
twice, cutting off the banking hall from a western expo-
sure. Since then, too, a roof was constructed over the 
skylight and a dim, uneven lighting scheme had been 
inserted behind its glass. Opaque workplace dividers 
further blocked whatever light was available to the 
banking hall, which the National Bank began using for 
trading after it launched a securities division in 1987.

According to Architecture49 senior principal Alex-
andre Sauvé, “The space was so gloomy that the National 
Bank was not even sure it could be transformed into a 
modern workspace. Most people wanted to move out.” 
Instead, in 2014, executives invited the firm to give them 
a reason to stay. 

Sauvé says his design team carried out “a subtle inter-
vention” that combines straightforward conservation of 
protected surfaces with historically respectful solutions. 
The skylight, which remains covered by a roof, received 
both treatments in this process. After it was cleaned and 
restored, Montreal-based lighting design studio Éclairage 
Public (now Ombrages) worked with manufacturer 
Lumenpulse Group to embed 4000K LED floodlights 
behind the skylight and point them at the underside of 

OPEN PLAN Architecture49 modernized the Sun Life Assurance 
Company building’s landmarked banking hall, which has served as 
the trading floor of the National Bank of Canada for more than two 
decades. Currently, 256 traders and managers occupy the space. P
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 1 ENTRANCE

 2 OPEN TRADING  

  FLOOR

 3  MEZZANINE

 4 GLASS- 

  ENCLOSED  

  OFFICE

 5  GLASS-

ENCLOSED  

WORK AREA

 6  SKYLIGHT

 7 ROOF

ARCHITECT: Architecture49 
— Alexandre Sauvé, principal; 
Alexandre Landry, design architect; 
Nicoleta Dan-Ferenta, project 
manager; Pierre Baillargeon, 
supervising architect; Louis-Pierre 
Hubert, site supervisor

ASSOCIATE ARCHITECT:  
Robert LaPierre

LIGHTING DESIGNER: Ombrages 
(formerly Éclairage Public)

ENGINEERS: Bouthillette Parizeau   
(m/e); NCK (structural)

CLIENT: National Bank of Canada

SIZE: 31,000 square feet

COST: $9 million

COMPLETION DATE: October 2016

SOURCES

LIGHTING: Lumenpulse (fixtures); 
Lutron (controls)

GLASS PARTITIONS: Muraflex

credits

BALANCED BEAMS Éclairage Public and Lumenpulse integrated LED 
uplights and downlights within the hall’s enclosed skylight; the designers 
suspended LED pendants in adjacent workspaces (above).
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the roof to create an aura of daylight. Linear LED downlights 
also sandwiched between the glass and ceiling direct 3000K 
into the workspace. Together, Sauvé says, the luminaires 
produce all necessary functional lighting for the volume 
underneath. The architect adds that the installation’s cooler 
colors provide some contrast to the warm historic materials 
and gilded finishes, and that all replacement partitions are 
glazed. In this way, he explains, “We were able to diffuse the 
skylight illumination as well as the daylight from the east 
facade, and the space is full of energy now.” 
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AN INNOVATIVE MOVIE THEATER DESIGNED BY ONE PLUS PARTNERSHIP 
LIMITED BECOMES PART OF THE SHOW.  BY ALEXANDRA A. SENO
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The rectangular cuboids were configured via computer 
program to point in various directions, enhancing the 
three-dimensional effect of a rapid meteor shower.

For a two-story movie house located inside a 
new mall in Guangzhou, one of China’s 
wealthiest cities, Hong Kong interior design 
firm One Plus Partnership Limited found 
inspiration in shooting stars. Alex Law and 
Virginia Lung, the film-loving husband-and-
wife team who founded the practice, thought 
that meteors had much in common with cin-
ema. “This beautiful scene only appears in the 
sky for a very brief moment, and then vanishes 
without leaving any trace behind,” says Lung.

Located in the suburban Haizhu district, the 
project called for something special. The mul-
tiplex operated by the Jinyi Cinema chain has 
a social hall, VIP rooms, and eight theaters 
with the latest IMAX and Dolby technology. 

“A movie takes years, or even decades, to 
complete, comprising the hard work of a big 
team. We want to pay tribute to the film-
makers through the design of this cinema, to 
remind the audience of the passion and effort 
of these people,” says Law.

Contrasting with the marble floors and 
walls of the space, long cuboid shapes of alu-
minum descend from the ceiling, like frozen 
meteor showers. “Most designs with the theme 
of meteor shower are presented in the form of 
lighting effects. As we wanted a different 
approach, we had to think of a new way to 
portray a meteor shower,” explains Law.

The aluminum is treated to look like tim-
ber. Says Lung, “Not only does the meteor 
shower look more three-dimensional and 
realistic, it also appears warmer and more 
humane.” China’s strict fire-prevention regula-
tions led to the use of metal. In China, new 
public spaces like cinemas generally cannot be 
outfitted in highly combustible materials.

With ceiling heights in the lobby ranging 
from 16 to 26 feet, a metal structure was put in 
so that the aluminum could be installed uni-
formly. The extra space accommodated elec-  
trical and mechanical equipment, as well as the 
sprinkler system. The design required even 
more sprinkler heads than would be normal, 
Lung recalls, but the client liked the aesthetics 
so much that the extra cost was approved.

“Cinema design is gradually changing in 
China,” says Lung, adding that groundbreak-
ing schemes are surpassing traditional ones. 
“More and more owners are looking to enrich 
the audience viewing experience—and attract 
more customers.” n

Hong Kong-based Alexandra A. Seno writes about 
architecture and visual arts in Asia.


	CV1-AR0517_COV
	127-AR0517_LIN
	128-AR0517_LWP

