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vertical 
stacked city 

Shortlisted in the 2016 World Architecture Festival (WAF) 
for the Office – Future Projects category, the Vertical 
Stacked City scheme by WOHA Architects is something to 
be talked about. The design scheme set in the populating 
city of Shenzhen, China features a unique configuration 
of stacked blocks with vertical greens; synonymous to 
WOHA’s signature creations in the past. 

Against the backdrop of China’s homogenous 
urban development, ‘Vertical Stacked City’ presents an 
alternative office tower typology that promotes urban 
integration and facilitates social interaction. A micro 
vertical city with mixed programming is proposed. The 
integrated approach differentiates itself from the typical 
podium-tower type development by organising stacks 
of Corporate Offices into a distinct series of alternating, 
self-sustaining, horizontal stratums. This is supported 
by a Ground Stratum where the reception lobby is lifted 
off the ground plane to create a fully sheltered, public, 
pedestrianised and porous urban plaza that is activated 
by three levels of retail and F&B. 

Images & DrawIngs  WOHA ArcHitects

1\\ Elements of green 
is never scarce in most 
of WOHA’s work and 
propositions. 

2\\ The communal 
space in between 
flooded with light, 
creating a unique 
interaction within 
the premise.

1 2



Visually and spatially, the design affirms the unique 
qualities and characters of the Corporate Offices by 
juxtaposing their composition, scale, texture, colour and 
materiality. Conceived as layers of ‘Creative Clouds’ 
in the sky, the naturally ventilated and day lit clusters 
are externally characterised as a spontaneous burst of 
organically fitted volumes and an expressive interplay of 
random colours that are visually striking from street level. 
Counteracting the inhuman proportions of tall buildings, 
the 6-storey high massing is patterned after the scale of 
China’s former socialist housing. This is organised around 
a central core, with lift lobbies and common circulation 
spaces overlooking a shared Sky Alley. The arrangement 
and scale produce an internal spatial quality that recalls 
the sense of intimacy and community associated with the 
traditional Fujian Tulou dwellings (Hakka clan housing), 
bringing a uniquely social dimension and village-like 
setting that injects life and vibrancy to the office tower.

The Corporate Offices is intentionally glassy, sleek 
and abstract, responding to the city as a silhouette 
and an iconic green landmark. A 24/7 interaction is 
established between the tower, city, and the environment 
by embedding transparent solar collectors into the glass 
curtain wall of the Corporate Offices. By day, the façade 
harvests energy, supporting zero energy sky gardens. 
By night, it powers integrated glass LED media screens 
and architectural facade lightings, bringing buzz, urban 

renewal and a model of tropical sustainability to the heart 
of Shenzhen’s Liu Xian Dong district.

With ideas that traverse across a gamut of sustainable 
sensibilities and design aesthetics, what more exciting 
stuffs will we be expecting from the masterminds of the 
multi-award-winning design studio, WOHA Architects, 
who has just been named 2017 Designer of the Year by 
Maison & Objet Asia? (www.woha.net)

N O R T H  E L E V A T I O N

L O F T  B L K 2  1 S T  F L O O R  P L A N

L O F T  B L K 3  2 N D  F L O O R  P L A N

L O F T  B L K 3  3 R D  F L O O R  P L A N
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DESIGN WEEK MEXICO
Design Week Mexico celebrates architecture and arts, traditional artisanal 
craftsmanship and a show-stopping pavilion. 

T
he 8th edition of Design Week Mexico, 
the country’s leading platform for 
design and architecture, closed on 
Sunday October 9th, with an ambitious 
program of exhibitions, residencies, talks, 

architectural structures and trade fairs across the city. 
Hosting Germany as guest country - coinciding with the 
Germany-Mexico Dual Year 2016-2017 - and Jalisco 
as guest region, Design Week Mexico 2016 launched a 
series of exhibitions and installations that will remain on 
show in the next three weeks to six months. 

Conveying more than 170 design studios from 
across the country and over 500 participants, from 
designers, craftsmen, architects, artists, academics, 
curators and gallerists, Design Week Mexico has 
presented over 100 events and activities in the 
capital. From October 5-9, Design Week Mexico drew 
over 16,000 visitors from Mexico and around the world 
across its key venues, reinforcing its role as one of the 
most influential Design Weeks in the world, boosting 

1



the local economy and enabling a meaningful dialogue 
between design practitioners and the general public.

Emilio Cabrero, General Director of Design Week 
Mexico, shares: “For this 8th edition of Design Week 
Mexico, in collaboration with the German Embassy and 
the Goethe-Institut, we are incredibly proud to have 
drawn such record audience attendance, bringing design 
and architecture at the forefront of public attention 
while promoting emerging practices. Design Week 
Mexico enables to strengthen a network of practitioners 
nationally and internationally, while offering a high-quality 
program of activities for those interested to explore the 
role of design in culture and society. This edition of 
Design Week was a great opportunity to discover the 
latest international trends and debates in Design ahead 
of World Design Capital 2018, which we are eagerly 
awaiting and preparing for.” 

The prize for Best Design in the context of Inédito, 
a group exhibition of emerging Mexican designers, was 
awarded to ITZ Mayan Wood Furniture, who received 

$100,000MXN ($5,200USD) for their ‘Ocum’ tables. 
Luis López and Ania Wolowska founded the studio that 
is based in Bacalar, in the Mexican state of Quintana 
Roo. They specialise in producing high-quality furniture 
from many different native species of tropical hardwood, 
combining modern design with a commitment to 
environmental sustainability. The studio works with 
certified wood from local communities that have 
accredited reforestation programs, making a positive 
contribution to the development of the region while 
promoting ancient woodworking skills. 

“To win the Design Week Mexico 2016 Inédito Prize 
means a lot to us - it is an recognition for our work and 
our efforts over the past five years. It also motivates us 
to continue improving and evolve our work,” ITZ Mayan 
Wood Furniture confides. 

The Jury for the prize comprised of Jennifer Dunlop 
Fletcher (Curator of Design and Architecture at SFMOMA, 
USA); Thorsten Englert (Architect); Juan Gaitán (Director 
of Museo Tamayo) Odile Hainaut (Co-Founder, Wanted 

Design NY, USA); Cecilia León De La Barra (Designer, 
Mexico); Emmanuel Plat (Director of Merchandising, 
MOMA NY, USA); Dan Rubinstein(Design & Home Editor 
at Departures Magazine, USA);John Zeppetelli (Director 
and Chief Curator, MACM, Canada).

The fundraising show Design House, which 
sees a group of designers and architects intervene 
on a disused neocolonial-style house at the heart of 
the upscale district of Polanco, will remain open until 
October 23rd. The space has been transformed into a 
site-specific installation, displaying the latest creations 
and collections of over 24 studios including Uribe 
Krayer, Studio Roca, Sofia Aspe, Rhizome and C Cúbica.

The exhibition Vision & Tradition, which features 
objects produced by young German and Mexican 
designers in collaboration with traditional craftsmen 
during a residency program in Jalisco, will remain 
accessible to the public until October 16th at Museo 
Tamayo. Participants include German designers Nils 
Wagner, Elisa Strozyk, Moritz Putzier; designers 

1\\ Tamayo DWM 
Project-Museum 
of Immortality 
by Nikolaus 
Hirsch&Michel Müller.

2\\ Vision and 
Tradition exhibition at 
Museo Tamayo at the 
Design Week Mexico 
2016 featured some 
of the most unique 
traditional artistry in 
the region.

3\\ Mesa Ocum, winner 
of Inédito ITZ Mayan 
Wood Furniture.

4\\ Library by Space 
Arquitectos at the 
Design House.

2

3

4
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5\\ The bar by RCD 
at the Design House. 

6\\ The Vision and 
Tradition workshop 
in Guadalajara that 
featured one of the 
surviving artisans 
in Mexico.

5



7\\ Nikolaus Hirsch 
and Michel Muller.

8\\ Mexican 
craftsman Pablo 
Pajarito with German 
designer Moritz 
Putzier for Vision and 
Tradition in Design 
Week México 2016.

from Jalisco Agustín Elizalde, Sara Pereyra, Claudina 
Flores,Laura Noriega; Craftsmen from Jalisco Eduviges 
Martínez, Pablo Pajarito and Familia Bernabé, amongst 
many others.

“Design brings art and technique together. It is 
studied at universities, developed in the commercial 
sector and exhibited at museums as well as galleries. 
The ambition to link creativity and sustainability is very 
topical. In recent decades, both in Mexico and Germany, 
a strong sense of awareness for the environment has 
increased, one that enhances relations between the two 
nations and surely will be reflected in the future,” opines 
Viktor Elbing, German Ambassador to Mexico. 

He believes that design in Mexico plays a major role. 
“Germany’s participation as Guest Country to Design 
Week Mexico 2016, in the context of the Germany-
Mexico Dual Year, is therefore very important for us,” 
he shares. 

Tamayo DWM Project, a major architectural pavilion 
designed by acclaimed German studio Nikolaus Hirsch/

Michel Müller in the gardens of Museo Tamayo, will be up 
until March 2016. The project, which is entitled Museum of 
Immortality II, is based on an unrealised exhibition concept 
developed by German-Russian philosopher Boris Groys, 
originally presented as an experimental exhibition in Beirut, 
curated by artist Anton Vidokle. Similarly to the Serpentine 
Pavilion in London, the temporary structure becomes a 
central element of the contemporary art museum and its 
surrounding park, Bosque de Chapultepec, until the Spring. 

As the city prepares for World Design Capital 
2018, this edition of Design Week Mexico demonstrated 
the outstanding cultural offer of the Mexican capital, 
showcasing the latest trends in international design, 
spatial practices and beyond. The appointment, awarded 
biennially to cities based on their commitment to use 
design as an effective tool for economic, social, and 
cultural development, makes Mexico City the first city in 
the Americas to hold the designation. 

www.designweekmexico.com

6
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Words Martin teo  |  PhotograPhy CannonDesign + neUF arChiteCt(e)s, 

Yann PoCreaU & Karine savarD

I N T E L L I G E N T 
I N T E G R A T I O N
CannonDesign + NEUF architect(e)s lifts the veil on Centre 
Hospitalier de l’Université de Montréal (CHUM), the largest 
healthcare construction project in North America. 

A
fter nearly a decade of work on the 
Centre Hospitalier de l’Université de 
Montréal (CHUM), CannonDesign 
+ NEUF architect(e)s has finally 
unveiled the outcome. Now nearing 

completion of its first phase, the project, which is one 
of the largest healthcare projects in the world, is the 
largest public-private partnership (P3) healthcare project 
in Canadian history, set to revitalise an entire sector of 
Montréal’s urban core. 

Designed to achieve LEED Silver certification, the 
CHUM complex will include 772 single-bed patient 
rooms, 39 operating theatres and more than 400 clinics 
and examination rooms. Beyond the logistical scope 
of merging three aging hospitals – St-Luc, Hôtel-Dieu 
and Notre-Dame - under one roof, the CHUM project 
is a prime example of thoughtful architecture solving 
highly complex problems, with social infrastructure and 
urban renewal as integral components to its design. The 
22-storey complex, spanning over three million square 
feet and encompassing two full city blocks, will play an 

important role in regenerating the neglected East-end of 
Montreal’s downtown core, reconnecting the city’s urban 
fabric, and anchoring the Quartier de la Santé, Montreal’s 
new healthcare district. In addressing the totality of that 
task, the design team approached the project from all 
scales, including the large-scale urban element, the local 
neighbourhood context and the fine grain of a human 
component, central to its vocation as a place of healing.

 
progressive track
On a larger scale, the design team faces the immense 
challenge of resolving difficult constraints of site, 
clinical model, construction budget and schedule. These 
challenges are resolved by an innovative design solution 
that greatly improves upon the clinical program of the 
institution, while maintaining the services of an existing 
hospital on the development site during Phase 1.

 Initiated in 2009 as a two-phased project, the team 
initially reconfigured the indicative design of the campus 
arrangement and architecture in order to accelerate 
development. As a result, Phase I, which is now nearing 
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completion, will deliver the hospital’s core healthcare 
capabilities, including all patient rooms, all operating 
theatres, diagnostic and therapeutics, as well as the 
Oncology program, leaving only offices, a conference 
center and a few ambulatory spaces for Phase 2.  This 
allows the Quebec population to start benefitting from the 
much-needed state-of-the-art healthcare infrastructure 
years sooner than anticipated.

 “The CHUM is truly a remarkable achievement. 
Marked by its creative design, sheer size and scale 
and powerful focus on elevating healthcare, the CHUM 
will be an iconic and valuable resource for the City of 
Montreal, the province of Quebec and all of Canada long 
into the future,” confides Jose Silva, AIA, Principal of 
CannonDesign. “The level of collaboration and strategic 
planning required to make this project a reality was 
truly remarkable. From day one through now, almost 
the completion of Phase 1, our collective commitment 
to delivering a facility that can serve as a beacon for 
the city, achieve better health outcomes and engage and 

enrich the surrounding community has never wavered. 
That commitment is one of the key reasons the CHUM 
is set to be one of the premier healthcare projects in 
the world.”

 The team continually pushes the envelope for 
quality of design throughout the process, whether in its 
use of parametric design on the building envelope, the 
use of 3D-printed models in coordination, an innovative 
approach to the integration of heritage components and 
an intense use of technology to facilitate communication 
between team members.

 
public spaces, human scale
Breaking down the massive scale of the project, the 
design team has woven an important public space 
component into the campus to make it as open, 
transparent and welcoming as possible. 

“Our team recognises the importance of creating 
a human experience that draws people in to interact 
with the building in a variety of ways, without it 

feeling overbearing to visitors and patients.  We want 
to completely redefine Montrealers’ image of what a 
hospital feels like,” reveals Azad Chichmanian, partner 
and architect with NEUF architect(e)s.

 The design team meets that challenge by being 
sensitive to the project’s surroundings, creating an 
undulating public space that connects entrances on all 
sides of the complex and enhances the urban flow. At its 
core, the main entrance of the CHUM campus’ has been 
designed as a large inner courtyard, the Esplanade Jardin, 
where a contrasting copper-clad amphitheater building 
serves as a touchstone to the spatial organisation of the 
campus.  The copper building acts as visual reference 
throughout the patient circulation network in order to 
foster an intuitive way-finding. 

 From a healthcare delivery perspective, each of the 
772 rooms include ample space for family involvement, 
and expansive windows offering some of the best 
views of the city and of publicly accessible rooftop 
gardens. Importantly, the entire building is designed 

1
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following universal design principles, and impressively, 
the vast majority of the 12,000+ rooms in the building 
are designed following a small number of standardised 
room templates. 

“The creation of such an incredible healthcare 
facility requires our design team to look at the project 
from numerous perspectives, but we leverage our health 
expertise to always keep patients’ experiences at the 
forefront.” Silva adds.

 
art at heart
Going well beyond the Quebec government’s requirement 
of dedicating a minimum of 1% of a public development’s 
budget to the integration of art, the new CHUM campus 
will have 13 large-scale works of art incorporated into the 
design and ultimately house the highest concentration of 
public art in Montreal since Expo 67.

 “We have integrated the art directly into the 
architecture of the complex in ways that blur the lines 
between the two and provides a more human experience 

to the visitor and staff.” Chichmanian explains. “In fact, 
many components of the buildings themselves can be 
considered as works of art, including the amphitheater, 
the reconstructed steeple, Maison Garth and the Space of 
Contemplation - forming a series of architectural objects 
animating Saint-Denis Street.  Perhaps the best example is 
the passerelle, an aerial bridge over Sanguinet Street with 
its translucent arch emerging from the perforations of the 
copper shroud enveloping it.” 

 While still a work in progress, the design solutions 
found to resolve the complexities of the CHUM project 
have already garnered international recognition for the 
architectural design team. The team was honoured with 
an Architizer A+Award in New York earlier this year, as well 
as with an A’ Design Award in Italy. The project was also 
showcased during the European Healthcare Design Forum 
in London in June. CannonDesign + NEUF architect(e)s has 
also been named as finalist in the Urban Design category 
of the LEAF Awards as well as finalist of the prestigious 
World Architecture Festival held in Berlin in November. 

1\\ Installation of 
the spire of the  
St-Sauveur Steeple.

2\\ Using a 3D printed 
model of the spire 
to illustrate the 
architects’ vision of this 
mega project. 

3\\ The accessible green 
roof with magnificent 
detailing on ground 
and elevation

3



Marked by its creative 
design, sheer size and 

scale and powerful 
focus on elevating 

healthcare, the CHUM 
will be an iconic and 
valuable resource for 

the City of Montreal, the 
province of Quebec and 
all of Canada long into 

the future

//

//
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 Centre hospitalier de l’Université de Montréal (ChUM)

 Location Montréal, Canada
 Building area approx. 3 million ft2

 Completion 2016 (Phase 1) & 2021 (Phase 2)
 architect Cannondesign + NEUF architect(e)s 
 Lead architects Jose silva, aIa and azad Chichmanian, oaQ
 engineers Pasquin st-Jean, hh angus, group sM
 Landscape architects NIP Paysage
 C&s Consultant Construction santé Montréal

4\\ Amphitheater set in 
the Esplanade Jardin 
echoes the coppery 
nuances of adjacent 
structures.

5\\ Copper-clad 
skybridge over 
Sanguinet Street. 

6\\ The skybridge, 
fenestrated in rays 
of light, creates a 
path of kaleidoscopic 
experience. 

5 6
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C U T  T O  P E R F E C T I O N
As the interior architecture industry becomes more and more competitive, 
the need for visual perfection takes centre stage.



F
or the design inclined, recognising 
beautiful forms is easy enough, but the 
real design challenge comes from knowing 
how to fit all the elements together in a 
harmonious way. Architects Marie-Claude 

Hamelin and Loukas Yiacouvakis of YH2 Architecture 
has this down to a science. Enter Coupee Croisee, a 
“Cut & Cross” home filled with cutting-edge designs 
and bold finishes yet emanates utter serenity. When the 
homeowners acquired the property, it was a rather plain-
looking building with poor architectural qualities as seen 
in other nearby residences. Nevertheless, the land had 
quality and good dimensions. 

So they commissioned the Montreal-based 
architecture firm to create their perfect retreat: a 300 
square-metre 4-bedroom home that boasts an open-
planned living and dining space which connects to a 
spacious kitchen, bathrooms, a modern swimming pool 
and a wrap-around deck. The home turned out to be 

visually stunning, pure and minimalistic yet warm. And 
that was what the homeowners wanted – a quiet and 
restrained design, dominated by the majestic finishes in 
the house.  

cut and cross 
In order to build upon the existing natural qualities of 
the site while respecting the strict municipal regulatory 
constraints, Hamelin and Yiacouvakis came up with a 
concept that gives its name to the project. The original 
building is cut (coupée) in two where the frontal half 
facing the street is maintained while the rear half will be 
completely built anew. These two halves are then merged 
by a cross (croisée) pattern and at the centre of it lies the 
real ‘heart’ of the residence – a large vertical shaft that 
spatially unites the living spaces of the ground floor with 
the private areas upstairs. 

The architects use the cross outline to tie the 
materials and colour scheme together. When two become 



one, it defines the relationship between each room 
beautifully. The design configuration structures the visual 
organisation into a strong and dynamic living space. It’s 
really easy to spot the cross through the laying of the 
beautiful, hard-wearing Ipe wood on the ground floor. 
Furthermore, the materiality and tectonic qualities of the 
frontal half are kept and used as inspiration for the newer 
parts of the building.

Starting our tour from the entrance door, we are 
instantly greeted by the Ipe floorboards, which seem to 
go on for miles, - at least, till it enfolds the edge of the 
outdoor pool. Right above, a ceiling fitted with the same 
material and encased by black anodised steel echoes the 
floor’s length, beckoning us to continue forward. On both 
sides, built-in cupboards in matte black and white finishes 
offer plenty of storage especially when one needs to hide 
away thick winter coats and wet boots - considering 
there’s a small but chic mudroom nearby. The cupboard 

doors are left plain with hardly any handles, which allow 
the eye to focus on the views ahead. 

perfect scores 
Reaching the centre of the house and practically 
stopping in our tracks – there it is – a 180-degree view 
of pure, architectural perfection. A brilliant play on wood, 
steel and glass in an open-planned space, flooded with 
natural light pouring in from the floor-to-ceiling windows 
and sliding doors that line the rear end of the house; 
providing sumptuous views of the outdoors. 

In the living area facing the pool, a sectional sofa 
in a dusky grey fabric sets a slightly melancholic mood. 
A mid-century-styled sideboard, lacquered coffee table 
and a sleek gas fireplace complete the tailored look. 
Nearby, the streamlined dining table appears to morph 
out of the floor; providing a sleek visual profile while 
also forming the base to the origami light fixture’s ‘wow 

factor’. Dining here will certainly be a grand affair. To 
the left, the kitchen exemplifies the home’s minimalist 
yet inviting aesthetic thanks to elements like matte white 
cabinet doors, understated pendant lights, engineered 
quartz countertop and stainless steel appliances. In this 
elaborate space, the timber floor grounds the entire 
setting effortlessly. 

The bedrooms upstairs reveal a more laidback-vibe 
with similar neutral colours atop a rich floor of Ipe. The 
walls are kept bare and white, demanding a moment of 
silence. The effect is soothing and quite timeless, and not 
overly feminine. 

Now everyone loves a good pool out in his or her 
backyard. It has a way of encouraging families to get 
together for a swim, exercise or just to soak up the sun. 
Pools can also help homeowners make a statement and 
add real estate value to their home. This residence is 
no exception. 



S I T E  P L A N  +  G R O U N D  F L O O R  P L A N

2 N D  F L O O R  P L A N

For the backyard, landscape architect Luu Nguyen, 
works together with the architects to create a simple 
yet contemporary-styled swimming pool and garden. 
Echoing the building’s clean lines, a long rectangular 
shape is chosen for the pool design and deck – no 
fancy curves, no mosaic murals, no cascading waterfall. 
The result is just pure minimalism at its best. A tree-
lined perimeter wall softens the hard lines of the pool 
and frameless glass fencing while a large, flat area of 
grass offers relief to tired eyes after a long day.

Coupée Croisée is a home that brings people and 
family together. Architecture works in its own magical 
way to strengthen bonds through its building program 
and thematic layout plans. The open space invites 
warmth and interaction. Coupée Croisée continues 
to stand beautiful in its rightful site as the home 
mesmerises in every (cut and) cross-section you can 
possibly imagine. 
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1\\ With materials like 

Ipe wood, black anodised 

steel and perforated 

aluminium sheets, the 

staircase is an industrial 

artistry by itself.  

2\\ The kitchen set 

amidst the open layout is 

juxtaposed to cut into the 

grid seamlessly. 

3\\ The passage linking the 

entrance to the outdoor 

pool is particularly 

compelling. Awash in 

natural light, it offers both 

east and west views of the 

property, encouraging 

pause and reflection along 

with an appreciation of the 

nature outdoors.

1 2

3
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  CoUPÉe CroisÉe

 location Montréal, Quebec, Canada
 Building area 300 m2

 Completion 2014
 architect yh2 architecture
 lead architects Marie-Claude hamelin, Loukas yiacouvakis
 Project team Marie-Claude hamelin, Loukas yiacouvakis, 
  François Bélanger
 Design team Marie-Claude hamelin, Loukas yiacouvakis, 
  François Bélanger, Justine dorion
 C&s Consultant donald arsenault
 landscape Luu Nguyen

4

6

5

4\\ The use of Ipe 

wood across the 

entire floor plan 

blurs the boundary 

of demarcation 

between spaces.

5\\ There is a sense 

of maze at certain 

angles of the home. 

6\\ Elevation wise, 

the surrounding 

views are captured 

by clever cutting and 

crisscrossing of the 

building’s structures. 



The design 
configuration structures 
the visual organisation 

into a strong and 
dynamic living space

//

//
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Words Jade ang  |  PhotograPhy Lisa PetroLe

C O N V E N T I O N A L 
C O N T E M P O R A R Y
Some contemporary interventions in a traditional setting 
ensue in a home that strikes a balance between traditional 
living and the necessities of contemporary living

T
radition is intrinsically beautiful and 
incredibly valuable; it epitomises heritage 
and history. However, just as the saying 
rings true for everything else - there 
is always room for improvement - the 

catch lies in finding balance between old and new. Such 
is the case for ZN House, a traditional Victorian house 
in Toronto, which was given an update with some 
contemporary touches whilst still blending in with the 
rest of the conventional neighbourhood. 

At the helm of this project is John Tong, principal 
of +tongtong who studied art and design at Montreal’s 
Concordia University and completed his architecture 
degree at the University of Toronto. Fuelled by fervour 
for discovery, a love of visual art and culture and a desire 
to realise unexpected and captivating spaces, it is no 
wonder than the award winning architect’s work has 
been exhibited at the Venice Architecture Biennale, CAA 
in Montreal, MOMA in New York, the Design Exchange 
and The Interior Design Show in Toronto, and profiled in 
international publications and books.

1\\ Use of muted colours 
allows the house to 
blend in with the 
rest of the traditional 
neighbourhood even with 
its modern outlook. 

2\\ The interiors are kept 
simple with a tinge of 
unexpected colour to 
spruce things up. 

1 2
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first impressions
Modifications on the exterior are extreme with the 
structural extensions on the higher floors but subtle at 
the same time in terms of the colours applied which are 
on the muted side, allowing the house to keep a low 
profile and blend in with the rest of the locality. 

The ground floor is fronted by a landscaped berm 
and retaining walls, which create a layer of privacy 
between the public street and the private home, providing 
a small area of refuge in front of the home for children to 
play. With the generous use of glass to maximise views 
and light, the first level is protected from the sun and 
prying eyes with the installation of a black cladding. The 
addition of vertical lines adds drama and detail while 
creating a strong visual impact. 

Breaking away from tradition, the entire ground 
level consists of only the kitchen and dining spaces.  
Crisp clean lines run throughout the space from cabinets 
that adorn the breadth of the walls to the island counter 
and dining table that align so beautifully, sleek does not 
even begin to describe it. 

Adding on to the unconventionality is the countertop 
vent-free ethanol fireplace in the dining room, which 
evokes tradition with a modern twist. Within the same 
space, boundaries are pushed further with the application 
of zinc, which is typically an outdoor material, indoors on 
the wall and ceiling above the kitchen. 

“I really embrace the slot between the two floors. It 
turns the second floor hallway into a bridge that connects 
all of the floors. This is key to bringing light down to the 
first floor,” confides John Tong when asked about his 
favourite element of the house.  At the very core of the 
house, spatial connection between floors is achieved with 
a vertical shaft that allows sunlight to permeate from the 
large skylights at the top of the three-storeyed house to 
illuminate the entire ground level. 

Natural light is harnessed with the generous use of 
large glass windows all over the house, redefining the 
experience of light and space. The sense of ‘lightness’ 
is further amplified by the predominantly monochromatic 
palette of white, black and grey, emanating modern 
elegance and is echoed through the house to further 

3\\ The utilitarian 
approach to the kitchen 
creates a streamlined 
look with a sleek flair. 

4\\ The hallway towards 
the bedroom pops with a 
jolt of canary surprise. 

5\\ The stunning 
expansive triangular 
glass window which 
occupies the entire end 
of the master bedroom is 
truly a sight to behold.
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  Zn HoUse

 Location  toronto, Canada
 Completion 2015
 architect +tongtong
 design team  John tong (Lead designer),  
  Nathan dykstra (senior designer)
 Landscape  Neil turnbull / hedgerow
 Millwork Manufacturer distinctive by design
 Zinc VM Zinc
 Contractor symmetry Construction
 Custom Wood Frame Windows tradewood Industries
 Vent Free ethanol Fireplace Ecosmart Fire XL series
 Custom Window Blinds g-Line solar shading
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reinforce the contemporary vibe. The combination 
of white walls and dark floors is the essence of every 
modern home, functioning wonderfully as a blank canvas 
to be added on to, further enhancing the space with 
individualistic touches. 

bed, bath and beyond
Structurally elegant and geometrically striking at the 
same time, the expansive triangular glass window, which 
occupies the entire end of the master bedroom, is truly 
a sight to behold, providing occupants with breathtaking 
views of the neighbourhood and downtown skyline in the 
distance. Outlined in a frame that is a beautiful shade of 
brown, the window can be covered up with a custom-
made blind that is retractable when not in use. 

As the case is with most old houses, slanted 
walls and ceilings are common (sometimes inevitable) 
architectural features that can be difficult to work with 
but the architect takes on the challenge and thrives. In 
another room located beneath the roof pitch, floating 
shelves of irregular length are utilised ingenuously to 
mask the odd angle of the corner where the roof slopes

Sitting majestically atop the floating vanity in the 
bathroom, a stylish two-faucet trough sink is modest 
yet incredibly stunning at the same time. On the other 
end of the room, a mosaic feature wall sporting a mix of 
contrasting hues of yellow and black is a blend of stylistic 
fusion; showcasing a strong vintage appeal by paying 
homage to the classic tiled bathroom look while keeping 
to the existing theme. 
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 Selected statement pieces add depth to the otherwise 
monochromatic hues of the rooms with some delightfully 
dramatic pops of colour; a ruby red rug and a sky blue 
knitted stool in one room and a canary yellow chair in 
another.  Over in the study, a designer metal frame lounge 
chair in black along with the silver globe provides interest 
to the space while the open bookshelf provides a welcome 
break from the monotony of the grey cabinetry. 

Thinking beyond the norm, the architect has 
successfully applied a modern yet respectful intervention 
on a traditional home. It is no wonder that the ZN House 
was a finalist in the 2015 Best of the Year Awards by 
Interior Design Magazine; it strikes a balance between 
traditional living and the necessities of contemporary 
living beautifully. 

B A S E M E N T  P L A N

F I R S T  F L O O R  P L A N

G R O U N D  F L O O R  P L A N

S E C O N D  F L O O R  P L A N



The facade design 
allows the house to 
keep a low profile and 
blend in with the rest 
of the locality. 
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I N  I T S  E L E M E N T
While we constantly strive to move forward, the team at 
Shane Thompson Architects shows us that there is no 
harm in moving backwards as they take a few steps back 
to nature with Elements of Byron.

Words Jade ang  |  PhotograPhy Christopher FrederiCk Jones,  

Brad Wagner, aliCia taylor

R O O F  P L A N
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Words Martin teo  |  PhotograPhy Joaquin Busch, christian Bauer,  

sascha Jahnke, torsten seidel, BJörn asMussen

M A N M A D E 
E U P H O R I A
Numerous installations and structures, light 
and media objects, unusual plants and musical 
soundscape, together give rise to a holistic, 
multisensory experience to the Butterfly Pavilion. 

A
n oasis of peace and tranquility 
amidst a sea of high-rises, 3deluxe’s 
Al Noor Island Park is the answer to 
the global challenge of creating new 
urban spaces that are both inspiring 

and thought-provoking, that include electronic media 
in their design, and that still take their location and its 
culture seriously. And the result, on Noor Island, is a 21st 
century landscaped garden where technology meets 
nature, light meets shade, and the modern meets the 
traditional in a complex spatial experience.

The 2.4-hectare ‘ Island of Light ’ in the middle of 
the Khalid Lagoon has become a platform where both 
residents and visitors can engage with the city on 
intellectual, emotional and physical levels. Initiated by 
André Heller, the project provided an opportunity to come 
up with ideas without having to worry about function 
and yield. 3deluxe transcended the boundaries between 



1\\ XXXXX 
monochromatic kitchen 
in matte metallic finish 
lends a contemporary 
touch.

2\\ XXXXXX attention to 
the lounge area, the lap 
pool also helps to cool 
down the space. 
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the different disciplines, orchestrating a multisensory 
experience based on a walk-in, tactile sculpture. Here, 
where architecture, design, flora, sound and graphics 
overlap, a complexity of design emerges that fully involves 
viewers, making them part of the overall experience.

 The idea of transformation permeates all aspects 
of the project. How can a forgotten island be transformed 
into a poetic landscape? And how can nature and 
architecture, light and water, the hypermodern and the 
traditional come together in a walk-through installation? 
The former brownfield at the heart of the city has been 
transformed into a unique experience. Clear design 
principles lead to ever-new relationships and form a 
multisensory whole. Far removed from any form of 
megalomania, Noor Island is one of the showpieces 
among the new builds in the Gulf region.

meandering bridge
Until quite recently, Al Noor Island could only be reached 
by boat, but it now boasts a meandering almost 100-metre 
long fibreglass bridge, seamless, as is its aluminium 
balustrade. This is not simply a piece of engineering 
connecting two locations at the shortest point between 

them, but rather a transitional zone that encapsulates 
the idea behind the island itself – contemplation. From 
the entrance, with its projecting shadow roof, visitors 
follow a winding path that slows them down step by step, 
making for constantly changing views of the city, lagoon 
and island.

There, standing elegantly poised and majestic is 
the Butterfly Pavilion, designed to fit in with the establish 
ecosystem on Noor Island. Several of the Butterfly 
Pavillion’s approximately 4 000 aluminum petals are 
forever shimmering through the branches. The viewer’s 
eye follows the momentum in search of the strongest 
light – discovering it in the ornamental roof that rises 
above the butterfly sanctuary itself like a protective 
curtain, a perforated sheath which, like the classic wind 
towers in Arab architecture, produces a cooling effect. At 
almost 15 metres in height, the pavilion, which houses 
some 500 tropical butterflies, a shop and a café, is 
almost as high as the tops of the surrounding palms and 
leafy trees. 

The architects at 3deluxe draw their inspiration 
from the chimney effect created by the tapered structure, 
thereby creating a climatic buffer zone between inside 

1\\ One special challenge 
was to develop a high-
gloss gold paint that 
could withstand the 
maritime environment.

2\\ The individual roof 
elements are fastened 
by means of intelligent 
node connectors that 
are able to combine in 
a single connector all 
the different connection 
angles of the inter-
related roof elements.

1 2





and outside. The intricate casing protects the butterfly 
biotope, creating shade without excluding the daylight. 
On the contrary – it is as if the café and the glass insect 
house are flooded with light. The shadows of flowers 
make their way across the floor and walls. Images of 
the ornamental roof blend with the floral patterns of 
the plants that appear to be growing out of the floor in 
the tropical house. Merging architecture with nature to 
create something new, the ‘archinature ’ adopts Arab 
ornamentation and building traditions just as much as 
foliage and tendrils.

 
curated spaces
The Butterfly House illustrates the design principle 
of ‘multilayered atmospheres ’ – the solid surface is 
resplendent with patterns and embellishments, walk-
in tattoos that echo the ornamental roof. Natural fields 
appear to be growing directly out of the material itself 
with its floral pattern, which, depending on position, could 
be the ground or a vertical garden. Along boardwalks 
visitors make their way through a landscape that 
suspends conventional boundaries. They find themselves 
standing in an all-over  which transforms walls, floor 
and ceiling into a single entity, a play between layers 
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3\\ The shape of the roof, 
which at some points is 
a full 13m high, reaches 
immense horizontal 
spans across a surface of 
some 800m2.

4\\ The shape and 
design of the pavilion’s 
biomorphic outer 
shell are the product 
of an intense formal 
exploration of parametric 
design strategies in 
dialog with traditional 
Arabian ornamentation.

and the overlapping of shadows, projections, real and 
printed plants.

Visitors are also offered with a space to hang 
out. The interior of the 150-square-metre Noor Island 
Café refreshes the senses, with visitors surrounded by 
perceived and genuine coolness. Organically shaped 
custom-built furniture, plants and five translucent 
partitions mark out an island of repose, with folding 
screens reminiscent of petals creating intimacy.

Coated in liquid glass (a special ultra-transparent 
resin) and sealed, the colourful ornaments on the floor 
are particularly striking, as is the elaborate seating and 
its counterparts, oiled and printed wooden tables, whose 
graphic designs combine different elements of the island, 
butterflies and flowers, transforming them into a virtual 
lace blanket.

 At night, the lounge looks like a starry sky, 
projections from the ceiling lamp cast shadows and 
engender the play of light on the ceiling, walls and floors. 
Reflexes penetrate from inside to outside, escaping 
through the golden roof into the landscaped garden.

Adjacent, busy lines characterise the plaza 
surrounding the Butterfly Pavilion. The lines of the 
floor penetrate the transparent façade, literally guiding 

visitors into the building. Ceramic tiles, ornamental lines, 
water basins and sunken Washingtonia palms mark out 
a place where nature and civilisation come together. 
Hybrids spring up, something between furniture, plant 
troughs and works of art, solid surface seating with 
hand-milled ornamentation. 

of literature and light
Literature Pavilion opens up to the surroundings 
and its visitors who can engross themselves in the 
classics or page through the latest new releases. This 
slightly terraced pavilion is a place for discussions and 
readings, with petals serving as seats. Four solid surface 
walls form a sweeping curtain onto which integrated 
beamers project Arab calligraphy. At its centre, directly 
beneath the blossom that forms its roof, is the poetry 
fountain, a fascinating water feature and background for 
light projections. 

It also boasts a real bookshelf and a projection 
screen for moving pictures plus a contemplative section 
- an open book in or about nature. The Butterfly and the 
Poetry Pavilions are designed to complement each other, 
with the larger pavilion focusing entirely on the physical 
and sensual world and the smaller one functioning 

as a place for meditation and resting in the open air. 
Displaying a skewed perspective, the flower, with its 
undulating seating builds a bridge between culture and 
personal experience.

 In the daytime, as its name suggests, Noor Island is 
a veritable island of light, which is why shade is so very 
important. The path with its double loop leads visitors 
beneath tall trees and past special plants, sculptures 
and biomorphic seating that sounds out one of the 
island’s central concerns – how natural can the artificial 
actually be?

 We are looking at points of transitional experiences 
that cannot be placed in one particular category. And thus 
the way people look at things changes when their eyes 
focus on strangely shaped trees and carefully arranged 
succulents and cacti, sculptures and pavilions that 
transcend the boundaries between nature, horticulture 
and architecture. As soon as shadows start to play on 
the ornamental roof over the 3D jungle landscape that 
is the Butterfly Pavilion, as floral patterns fall over 
tropical plants, encountering flitting butterflies, all kinds 
of different levels overlap. The ever-changing interplay 
between artificial elements and natural growth is the 
fundamental characteristic of Noor Island. 



 ButterFlY PaVilion, al noor island Park

 location  United arab Emirates
 site area 2.4 ha
 Building area 820 m2

 GFa 510 m2

 completion 2015
 architects 3deluxe, germany
 design team 3deluxe, germany
 quantity surveyor 3deluxe, germany
 contractor shurooq, sharjah, U.a.E.
 Project team Candido hermida, spain (Interior Works,  
  Literature Pavilion), Waagner Biro gulf  
  L.L.C., dubai, U.a.E. (Bridge, aviary  
  Pavilion, Landscaping), seele Middle  
  East, dubai, U.a.E. (Butterfly Pavilion)
 Material supplier KrIoN® solid surface, systempool s.a.,  
  Porcelanosa grupo, spain
 outdoor Furniture Candido hermida, spain &  
  Peter grube gmbh, germany
 Fabrics bel étage raumgestaltung, germany
 Music Frank Zerban, germany
 landscape greenworks, dubai, U.a.E.  
 awards Iconic awards 2016, World architecture  
  Festival 2016 (Finalist), arabian Property  
  awards 2016, german design award 2016,  
  WaN Metal in architecture award 2016`
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5\\ The Butterfly Aviary 
illustrates 3deluxe’s design 
principle (Multilayered 
Atmospheres). Inside, an 
undulating landscape made 
of thermoformed mineral 
material Krion merges 
horizontal and vertical.

6\\ The Literature Pavilion, 
an open structure for about 
40 visitors with no climatic 
sheath, is reminiscent 
of stylised Bedouin tent 
where people sit on the 
floor – cushions and 
blankets are covered in 
a fabric specially woven 
in Germany. 

7\\ The undulating interior 
informs a dreamy and 
creative space to chill 
beneath the extraordinary 
structure. 
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