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With this project, the Municipality of Repentigny and 

ACDF conceived the centre as a part of a larger master 

plan. It is the kick-off element to transform a once-

sparse, underutilised park into a cultural corridor with 

thematic gardens, a civic plaza and a theatre. Part of the 

broader redevelopment scheme is to provide connections 

between previously disjointed, bungalow-lined streets. 

The design team positioned the building at the nexus 

of new walking paths, linking a main boulevard with 

surrounding residential lanes, helping to draw people to 

the site.

The building’s overall form further helps attract 

residents. The studio reinterpreted classical principles 

— a carefully proportioned colonnade in front of a 

calm reflecting pool, a monolithic materiality, and a 

solid, reassuring appearance — with its signature, 

contemporary sophistication. A number of the columns 

are off kilter to foster moments of encounter; the 

materiality is a glinting stainless steel; and the inner mass 

is sub-divided into three sinuous, Aalto-esque volumes, 

each of which conceals the centre’s Multipurpose room, 

dance recital space and main gallery area. These spaces 

again balance functionality and flair. Each interior is 

understated to let the art shine, and was designed to 

optimise acoustics and lighting.

Beyond contemporising the façade, the building’s 

materiality deftly acts as a beacon — important, as 

the structure is set back from the nearby roads. The 

diane-dufresne art centre
PhotograPhy Adrien WilliAm

row of shimmering columns gleams in the sun, their 

reflectivity calling to passers-by as well as amplifying 

and dramatising the surroundings, such as sunlight, 

vegetation, and seasonal colours. The qualities of the 

cladding also echo those of the bell towers of the Église 

de la Purification-de-la-Bienheureuse-Vierge-Marie, 

the oldest church in the Montreal region. To contrast 

the metal’s slickness, the three sinuous volumes in the 

interior are clad in locally sourced wood, which emanates 

warmth under an array of skylights.

The classic-meets-contemporary appearance 

helps establish a sense of familiarity and the porous 

circulation allows the public to weave through layers of 

the building, informally experiencing the art. Visitors can 

wander along through the newly landscaped forecourt, 

crossing a slatted wooden promenade that transverses 

the serenity of the reflecting pool (which doubles as a 

filter for storm water runoff). They can walk through the 

exterior colonnade, which also functions as an open-air 

exterior gallery, and absorb the creativity of the place 

without stepping inside the building. Or they can enter 

the interiors, and explore the galleries of linger in the 

interior colonnade.

Importantly, the centre contributes to the community 

regardless of the time of day. At night, it acts as a lantern, 

activating the surrounding park, and making serene 

reflections in the pond — reflections that express a 

sense of temporality, and which will instill a sense of 

calm for years to come. (www.acdf.ca/ )
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Words Joan Chan  |  PhotograPhy Jonas BJerre-Poulsen

W
hile mansions and lakeside 

chateaus are perfectly suited 

for owners who appreciate 

living out in the countryside 

and expansive areas, 

luxurious penthouses are more for those who relish the 

high life right in the core of a bustling city centre. The 

combination of total privacy, top floor position, breath 

taking views and fabulous interior décor often makes the 

penthouse something us mere mortals could only dream 

of owning. So one can only imagine our excitement at 

discovering this gem of a property – a one-of-a-kind, 

private sanctuary atop a newly built apartment block in 

São Paulo, Brazil. Designed by Studio MK27 architects, 

Marcio Kogan, Diana Radomysler and Luciana Antunes, 

the winner of the Best Residential Interior of the recent 

AZ Awards 2016 make this penthouse a truly a three-

storey wonderment. 

The home encourages a particularly inspirational, 

relaxed way of life. The first floor is fairly straightforward 

with bedrooms and their en-suite bathrooms surrounding 

H I G H - R I S E 
I N D U L G E N C E
Three architects from Studio MK27 take city 
dwelling to a whole new level of interior artistry
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you as you enter. The second floor plays host to the living 

and dining areas, kitchen and a home office. On the third 

floor, a huge library takes up an entire wing while a spa 

with a covered pool, a winter garden and a gym takes 

up the other. As the eyes meander around, you’d feel 

the architect’s touch, quite keenly in the subtle framing 

of the experience in the house. The division of space is 

kept to the minimal while the spatial fluidity is thought 

of carefully; resulting in wide, ample rooms. These are 

then connected by large corridors, which also act as art 

galleries that exhibit an array of envy-worthy art pieces 

and installations. 

Finishes are kept simple but look incredibly luxe. 

Late terra wood panelling and Corten steel plaques are 

used continuously on most of the surfaces creating a 

serious yet cosy ambience. The floors of the open areas 

are beautifully finished in travertine marble while the 

bedrooms are given wood in deep honey tones. Warm 

colours such as beige, amber and ochre are meticulously 

selected for the materials of window treatments and 

most of the upholstery to encapsulate the comforting 

feel. The interior’s illumination is itself a form of art – 

concealed light strips are lined along ceiling perimeters 

and wall niches, paving the way for clever indirect 

lighting that is up-to-date yet inviting. This composition 

contrasts perfectly with the addition of vintage designer 

wall sconces and floor lamps from the 40’s and 60’s.

When it comes to furniture, it is a celebration of 

mid-century pieces. The owner spares no expense and 

together with the architect, selected original Brazilian, 

Scandinavian and Italian designs that are able to 

harmonise with the interior architecture as well as the 

custom-designed furniture. The living room for instance 

boasts a staging of Gio Ponti 1950’s lounge chairs and 

Franco Albini sofas, arranged alongside vintage tables 

and sleek sideboards of Studio MK27’s design. 

At one corner of the hallway, one is greeted by a lone 

Hans Wegner’s Flag Halyard Chair, a modern 60’s floor 

lamp and an intriguing art piece by Waltercio Caldas – 

only three items but when flanked by walls of rich timber 

veneers and a gentle swatch of sunlight from a nearby 

window, they make a fascinating composition well-

worthy of an art museum display. Beautifully designed 

benches by Hugo Franca and Giuseppe Scapinelli are 

also displayed in their minimal state. Its simplicity allows 

the antique furniture designs to shine through.

scaling shelves
SP Penthouse’s elaborated home library does not 

disappoint. Considered as the piece de resistance of the 

project, this space encompasses an entire wing of the 

third floor and promises to captivate anyone who walks 

in for an afternoon read. Blessed with a lofty double-

volume space, the library boasts spectacular floor-to-

ceiling bookshelves that cover the length of each wall. 

An array of books, plants and well-loved collectables are 

displayed within reach. 

Seating options are also provided in separate 

clusters with massive four and five seaters placed at the 

centre of the open-plan space for general entertaining. 

Circular study tables with a few black leather chairs are 

located nearer to the bookshelves to encourage intimate 

tête-à-têtes. For the lone reader, individual armchairs 



with its own floor lamp and side table bring out a 

blissful experience. 

An art form on its own, furniture such as the 

benches and coffee tables by Joaquim Tenreiro, nesting 

tables by Poul Jensen and armchairs by Vladimir Kagan 

never cease to impress. However, the best part of this 

library is ultimately its panoramic views. Sit back and 

enjoy the cityscape from the three massive windows that 

appear as if they are cut-outs from the shelf modules. A 

good book on a designer chair with the city of São Paulo 

in front of you is indeed a huge tick in our books.

On the third level, a pool is positioned in continuity 

with a lush garden filled with small trees and shrubbery 

to create a balance between, as how the architect 

explained, “a tropical atmosphere and a minimalist 

place of bathing”. Nearby walls are made of vertical 

slatted wood and the ceiling lined with metallic weaves, 

completing the holistic feel of the space. 

Pure luxury doesn’t get much better than this and 

we can safely say that this incredible penthouse just 

topped our property wish list. 

A A  S e c T i o n



A tropical atmosphere 
and a minimalist place 

of bathing

//

//



f i r S T  f l o o r  p l A n

S e c o n d  f l o o r  p l A n

T h i r d  f l o o r  p l A n
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  sP PenThouse

 location  são Paulo, Brazil
 Built area 2,000 m2

 Completion 2015
 architect Marcio Kogan (studio MK)
 Co-architect diana radomysler, Luciana antunes
 Interiors  studio MK
 Project Team Carlos Costa, dimitre gallego, Laura gueges,  
  Mariana ruzante, Mariana simas,  
  oswaldo Pessano 
 landscape Maria João d’orey
 structures Pasqua e graziano
 acoustic Nacyr Martins Pereira
 MeP EFV Engenharia
 aC alve ar
 Contractor sM3 Engenharia

1\\ The internal garden 
courtyard injects a 
natural freshness to 
the already warm 
interior spaces.

2\\ A woody vanity 
area, elevated with the 
dramatic punctuation of 
shadow and light.

3\\ High above on the 
balcony where the 
cityscape mesmerises in 
the colours of sunset. 

1

3

2
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Words Martin teo  |  PhotograPhy MaxiMe Brouillet

J
ean Verville is known for being experimental 

and exploratory in his design approach. He has 

never failed to deliver a statement when it comes 

to portraying a design concept no matter how 

simple it may be. In his designs, elements of 

surprise are endless. 

Nestled peacefully in the realm of a quaint forest, 

FAHOUSE presents an unexpected existence that seems 

to emerge from a children’s storybook. Exploiting the 

contrasts between opacity and light, the architect 

develops a graphic assemblage, which rises like two 

giant conifers, intensifying the dreamlike aspect of this 

architectural proposal. Derived from the archetypal 

shape of the house, the double triangular prism perfectly 

illustrates childhood, which characterises the whole 

development of the project. 

In the FAHOUSE, the family who will be living in 

the new space inspires him.  “The close relationship 

between parents and children brought me to rethink 

I N  T H E 
S H A D O W S
Ennobling the natural geographic landscape 
and a simple inexpensive material, Architect 
Jean Verville creates an expressive form in 
the midst of a hemlock forest





the weekend cottage experience. Usually, everything is 

designed towards a view that is often at the expense of 

functionality especially with young children,” he shares. 

Conceived for a couple of young professionals and 

their two children, the cottage revisits the family home 

settings to explore an imaginary of three important 

elements – the site, its occupants and their way of living 

the family life. The close complicity with these clients 

during the design process, as well as the playfulness 

distinguishing their parent-children relationship have 

empowered the architect to highlight a new way of living 

their reality. 

Throughout the construction, the close collaboration 

between the architect and the family promotes a shared 

enthusiasm that results in a flawless finishing to the 

envisioned design. 

explore and exploit
Two houses profile emerge. The architect emphasises on 

the elongated shape of the land with a promenade along 

the blind wall of the first volume.

He exploits with the natural slope of the main 

entrance as part of the main feature of the exterior. A 

wide exterior staircase reveals the natural slope and the 

various terrestrial land folds of the site. Here, the stairs 

lead to the ground floor and welcome visitors under an 

imposing cantilever defining a large covered terrace. 

Jean intends an easy outdoor-indoor experience; a space 

that is perfect as an outdoor dining place and playing 

grounds for the children. 

The large opaque door opens into a vibrant lobby 

that extends to the mysterious forest. The living area 

enjoys glass walls, which seem to dematerialise and 

eliminate the boundary between architecture and 

landscape, allowing nature to fabulously slip inside. 

Already the house comes to life and the magic of the 

place operates on its own.

contrasting fashion
The FAHOUSE is black. The exterior is constructed using 

corrugated aluminium. Jean stresses that corrugated 

metal is chosen not because of economical reasons 

but primarily because the material can be used for both 

siding and roofing. Additionally, using an affordable 

material all over gives room for the architect to create an 

expressive form for the building in entirety. 

Yes, the FAHOUSE is entirely in black.  The architect 

opines that the colour ennobles the simplicity of the 

material and offers a discreet presence in the forest. The 

exterior pops out but not flamboyant, a great statement 

but not intimidating. 

The common family space is simple yet flooded 

with natural sunlight. Light and airy, the interior space 

divagates from the bold black used outside. A slightly 

rustic dining arrangement breaks the sterility of the 

streamlined juxtaposition. The sudden pop of red catches 

visitors, off-guard. The energetic colour permeates 

a positive energy with its vibrancy. Around it, oak 

veneers and white walls soothe the interior space with a 

calming atmosphere. 

The architectural deployment of the staircase 

articulates the ground floor while governing the access 

parade to the perched areas of the two main spaces. 
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The close relationship between parents 
and children brought me to rethink the 

weekend cottage experience

//

//



The first features the toddlers’, nestled in the enchanted 

forest. The space displays a large bunk bed with a great 

A-shaped ceiling design. The room welcomes friends to 

share fantastic nights over at this family retreat. 

A few more steps jump into the second – the 

parents’ section of the house. Looking like a beehive 

composed of a succession of cells, the design offers a 

different facet altogether. In a surprising mirror effect, 

the bedroom doubles as a bathroom offering two simple 

and soothing volumes suspended between earth and 

sky. In contrast, the graphic display of the impressive 

family shower room promises a different experience for 

daily ablutions. 

The upper floor evokes the lair of the whale to 

brighten the imagination and allows for a colourful world 

of unbelievable adventures. The space is open, multiuse 

and absolutely meditative. 

nursing nature 
In pursuit of being nature-friendly, Jean is aware that 

newly planted trees and bushes need years before they 

blend in nature. “So, why not try to use what nature has 

to offer?” he quips instantly. 

“We were demolishing an old cabin to build the new 

one. We had to keep the compact building implantation 

in order not to cut any trees from the site,” the architect 

highlights while stating that every site is specific 

by nature.  

One of the main challenges includes clearing the 

debris from the demolition of the old cabin. But other 

than that, the existing state of the site gives the architect 

the perfect canvas for a great realisation.  

He takes the best advantage of the existing 

geographical terrain to create a creative elevation for 

the house. The natural slope of the site creates a new 

building on many levels. The way the earth contours, 

also allows a clever transition between the outdoor 

and indoor spaces. And taking all natural aspects into 

consideration, the architect blends the newly-built house 

beautifully in its own natural way. FAHOUSE now coexists 

with its surrounding nature beneath the shadows of 

lush conifers.  

g r o u n d  f l o o r

f i r s t  f l o o r

t o p  m E z z A n i n E  f l o o r



Why not try to 
use what nature 

has to offer?

//

//



1\\ Explore the 
transition between 
the spatial quality of 
the inside and the 
outside.

2\\ There’s a sense 
of playfulness in the 
conception of the 
staircase design. 

3\\ The unexpected 
pop of red has a 
certain warm appeal 
that permeates 
throughout the house.

1

3

2



62

  FaHouSe

 location  Eastern townships Quebec, Canada
 building area 1900 ft2

 completion 2016
 architect Jean Verville
 design team Jessica Bouffette, olivier grenier, Martine Walsh
 contractor Ulys Collectif
 Window Specialist shalwin Canada
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Words Martin teo  |  PhotograPhy oki Hiroyuki 

B r i c k  B o x i n g
A brick building gives a Vietnamese artist a dedicated 

place for creating clay sculptures and potteries. 



T
here’s a certain allure when it comes 

to building with bricks. The strong 

formation when strategically placed 

creates a strong unity that allows bricks 

to stand out on its own. At the slightest 

glimpse of these terracotta blocks, the soul warms up 

with a smidgen of wonderment. 

Since bricks are the most common material in 

Vietnam, they are cheap and easily available. The design 

team aims to prove the rustic beauty of bricks under 

the sunlight, which ultimately becomes a signature 

inspiration to their creations.  

“It’s like pulling out the soil from the land and using 

it to create the shell of the studio,” Nguyen Hai Long and 

Tran Thi Ngu Ngon share in unison. Both the architects 

and founders of Tropical Space Co. Ltd opine that this 

latest project is the epitome of interaction between light, 

wind and the environment. 

Perched next to the Thu Bon river in Dien Ban 

district of Quang Nam Province, is the Terra Cotta Studio, 

a home to elaborate clay sculptures and art pieces of 

renowned Vietnamese artist Le Duc Ha. When the idea 

of the structure is conceived - among many considerable 

aspects – the architects consider one very important 

component. It is the surrounding agronomy and its 

dependency to the Thu Bon river. 

For the locals who are masters in traditional craft 

such as terracotta, mat weaving and silk products, the 

river holds a strong influence. The architects understand 

there is no way for them to change the nature of the 

place. Instead, all elements are embraced and they 

create a beautiful art structure for people to engage in, 

both inside and out.  

not just a cube
The studio is designed in pursuit to create harmony 

between the cultural context of the terrain and the nature 

of the artist’s works. The product is a cube-shaped 

building measuring 7 meters on all sides. From every 

angle, the poetic structure stands out. 

A bamboo platform surrounds the perimeters of the 

brick-stacked studio. 

The slightly raised two-tier platform fences the 

building and demarcates the exterior from the interior 

studio spaciously. Here, the platform is used to dry the 

artist’s earthen pieces. In between, vegetables are grown 

in response to the fertile land surrounding the river. 

The outermost layer of the studio is made of solid 

clay bricks, reminding the people of Vietnam’s traditional 

furnace. The design carries the characteristics of 

Champa culture that resonates with the area being part 

of Tra Kieu, the capital of the Champa Kingdom dating 

back between the 4th and 7th Century. 

The bricks are interleaved thoughtfully to create 

holes that allow concentrated ventilation into the studio. 

The bricklayer doesn’t actually act as a wall that protects 

or shield the interiors from the outside environments. It 

is designed in a way that allows the artist to feel the 

breeze, the sound of nature and the sighting of greenery 

surrounding the site. At the same time, it also creates a 

kind of privacy for the artist. 

The interior of the studio boasts a three-floored 

wood framework system that surrounds the interior walls 

of the studio on all sides. The architects fragment the 

structure into 60-centimetre square modules, creating 

an integrated shelving system for displaying artworks. 



The gaps between 
those cubes create 

spaces with different 
sunlight exposures 

that deliver a variety 
of emotions

//

//
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Beautifully silhouetted by the pigeonholes, the stairs and 

seating benches seem invisible. The result indicates a 

beautifully sound piece that is streamlined but esoteric 

to each individual’s eye.

The 7-metre high wooden structure connects each 

floor fluidly. The flow of the structure allows visitors to 

observe the surrounding natural spectacles through the 

holes in the wall. 

The void in the middle of the studio allows light 

to permeate throughout the entire interior space – 

resulting in an airy and lightweight environment albeit 

the complicated wooden structure. The circular manner 

of the layout plan gives focus to the centre of the space 

– the artist’s core workspace. 

light bending
The centre of the studio consists of two floors. On the 

ground floor lies a turntable that is pivotal for to the artist’s 

work. A peek upwards takes you to an endless view of the 

sky – there is no roof atop the studio. The artist and his 

craft interact with the sunlight that penetrates directly 

from the gridded opening. From here, also, people can 

find the conversations between the artist and his works; 

or simply enjoy the therapeutic sight of the artist and his 

shadow working in the silence. 

As the sun casts its beams onto the perforated 

brick cube, a drama of shadow and light bedazzles on 

both floors. The interior space interacts with the natural 

elements of its surrounding to create a unique user 

experience that varies from different vantage points in 

the studio. 

 “The gaps between those cubes create spaces 

with different sunlight exposures that deliver a variety of 

emotions,” the architects beckon. 

One can imagine peering out from the tiny holes 

from the towers of Antoni Gaudi’s Sagrada Familia - not 

knowing what each opening has to offer but left surprised 

by the curated views of the surroundings. 

Here, the artist is in his element. As he gently 

shapes soft clay delicately with the touch of his fingers 

into an artwork that interprets his inspiration, visitors are 

left to wonder appreciatively of the beautiful qualities 

of terracotta. 

The annual flooding is also taken into consideration, 

as the site is located right next to the river. The design 

encourages the artist to display both finished and 

unfinished works on the upper shelves. This ensures 

that the artworks are safe if there is an overflow into the 

studio. On top of that, the building remains steady in its 

strongly held design of cleverly stacked bricks. 

The design team envisions the studio to be a place 

of content, contemplation and a space that spreads 

the emotional chemistry between the artist and his 

artworks; both finished and unfinished. The Terra Cotta 

Studio aims to be a destination for visitors who share the 

interest in earth-centric works and to feel the experience 

with clay. 



S e c t i o n
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It’s like pulling out the soil from the land and 
using it to create the shell of the studio

//

//
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  terra Cotta Studio

 Location  Quang Nam Province, Vietnam
 Site area 49 m2

 Building area 98 m2

 Completion 2016
 architect tropical space Co. Ltd.
 Design team Nguyen hai Long, tran thi Ngu Ngon,  
  Nguyen anh duc, trinh thanh tu
 exterior Finishing  clay solid brick, solid wood, concrete, bamboo

A r c h i t e c t u r e  d i A g r A m

e l e V A t i o n



r o o f  p l A n

S e c o n d  f l o o r  p l A n

g r o u n d  f l o o r  p l A n




