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g u i d e d  
b y  l i g h t
Story and imageS courteSy Fluor Architecture

Nominated for the European Union 
Prize for Contemporary Architecture – 
Mies van der Rohe Award 2015, Fluor 
Architecture’s complete renovation 
and extension of a former 15th century 
private mansion in Arles, France, for the 
Vincent van Gogh Foundation brings a 
lively, contemporary perspective to the 
work of the Dutch artist.

he historic 15th century Léautaud de 

Donines mansion is located in the heart 

of an area that was much painted by 

van Gogh, and listed as a UNESCO World 

Heritage Site. To attract, house, protect, 

and promote the most coveted works of art – such is 

the ambition of the Van Gogh Foundation in the technical 

stakes of this project. Apart from the very technical 

specifications demanded by a most prestigious museum, 

the architects was also very mindful of another major 

character – the particular light of Arles, that was so dear 

to Van Gogh. 

The architectural project became an intensely 

artistic collaboration as well, in discussions involving 

artists of the collection, those invited to expose, and 

those who created works in harmony with the building: 

Bertrand Lavier with his sliding entrance wall, Raphael 

Hefti, with his coloured glass sculpture on the roof of the 

bookshop, and Fritz Hauser, who created the stairwell.

Natural daylight, the famous light of Arles, guides 

the reorganization of exhibition volumes and spaces, 

designed with exceptional modularity to best serve the 

T

‘The violet, blue, green, yellow, orange, red house’ by Raphaël Hefti mediates the light 
of Arles, projected onto the roof of the gift shop and lobby of the Vincent van Gogh 
Foundation, like a disassembled kaleidoscope. Invited by the Foundation’s Artistic 
Director, Bice Curiger, the Swiss artist delivered a new instalment in his continued work 
on the reflection/non-reflection of glass. Weaving a close dialogue not only Fluor’s 
architecture but also with new technologies, he put dichroic glass in the spotlight, 
one of his preferred mediums for playing with opacity and transparency offered by the 
different layers of oxides. Arranged in a conscious disorder on the roof of the gift shop 
and lobby, itself made of glass, the 78 glass plates are suspended above the entry with 
varying degrees of opacity and reflectiveness. All different sizes and colours, they make 
the light dance on the walls and into the courtyard following the passage of the sun. By 
absorbing ultraviolet rays, they also help maintain a temperate climate inside the space.



view that marks the building in its relationship to the city 

and its surroundings, and in doing so, its relationship to 

the history of art.

With the support of the Van Gogh Museum in 

Amsterdam, which assisted with the general contractor 

on issues of security, safety and conservation, this 

renovation had incorporated international museum 

standards to create a jewelled display case for the most 

demanding and prestigious art lenders.

The design had to be sustainable as well, as 

the proper conservation of works of art requires 

sophisticated heating, air conditioning, and air filtering 

systems and controlled humidity and lighting that 

traditionally consume a lot of energy. Air tightness tests 

revealed the need to reinforce the insulation in the 

existing structure such as walls and roof (other than 

those of the 15th century mansion), and the windows 

and doors, to install a maximum-efficiency VRV system, 

and to opt for very low-emissivity glazing, in particular 

on the glass roof. Another critical system, lighting, uses 

energy-efficient LEDs (Erco). Because the precision 

and coordination of these systems are as important as 

their intrinsic performance, they are all controlled by a 

building management system (BMS) and a KNX system 

(over 500 sensors). 

works of art, and in rigorous relationship with conservation 

requirements. Throughout the visitor’s experience, there 

are colourful projections on the immaculate walls of the 

reception area and gift shop, an extension of the glass 

above the entrance in the courtyard. 

Skylight openings in the large exhibit hall transmit 

a structure created on the rooftop terrace: 20 sheds 

arranged in five rows of three, each oriented according 

to the path of the sun. The other rooms and offices are 

lit by a pre-existing tubular daylight and the whiteness of 

the limestone that has rediscovered its centrality.

Finally, there is the direct daylight from the open 

sky on the cascading terraces arranged to sketch out a 

variety of landscapes: from the intimacy of the first floor 

to the roof where the panoramic view is revealed. This 

Throughout the visitor’s experience, 
there are colourful projections on the 

immaculate walls of the reception area 
and gift shop, an extension of the glass 

above the entrance in the courtyard. 
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a r t  i n  m e n s w e a r 
Story and imageS courteSy Dubuc and Atelier b3 

In creative partnership with Atelier B3, Canadian men’s fashion label 
Dubuc introduces an installation by Sébastien Breton that beautifully 
complements the collections at 417 Rue Saint-Pierre in Montreal.

LOSE UP is comprised of segments of 

an immense galvanized steel culvert. 

Cut and painted bright yellow on the 

inside, the segments are placed to 

create a concentric effect that brings 

to mind the name of the piece itself. From the street, 

the effect is surprising, destabilizing and seductive. ‘I 

wanted to provide something for people to experience, 

to spark a conversation with the texture of the material,’ 

explains Sébastien Breton, President of B3. ‘CLOSE UP 

gives everyone the chance to share a story and to live a 

sensorial urban experience in the city.’ Spectacular and 

stimulating, CLOSE UP also provides a wonderful excuse 

to discover DUBUC’s new space in Old Montreal. Philippe 

Dubuc’s passion for contemporary art is nothing new. In 

many ways, the great freedom of contemporary artists 

and the designer’s profound creativity are in perfect 

C

harmony. For example, Zilon Lazer’s murals featured 

in the boutique are not only a shining tribute to this 

complicity, but also act as a mirror to the rebellious flair 

that Dubuc bestows so expertly upon classic menswear. 

With B3’s recent installation, the absolute urbanity, 

dynamism and texture of Dubuc’s lastest collection is 

reflected in a surprisingly playful installation that appears 

to be in perpetual motion. ‘I like to draw upon change and 

contemporary art for inspiration,’ says Philippe Dubuc. 

‘Sébastien’s installation, the second that we have had 

to good fortune to host, is a playful and ephemeral work 

that blends easily with the designs, but also leads the 

observer elsewhere.’ 




